views. Were an applicant connected with any organization on the Attorney General's List, serious scrutinizing of the applicant would be in order before he or she could be placed on the federal payroll. When Truman allowed that list to be published, it became quickly used unscrupulously by an array of blacklisters: "Without charging any illegal acts, without supplying the grounds for its proscription, without offering a machinery for individual reply, the government branded as putatively disloyal any citizen who belonged to one of a large number of organiza- William Saroyan's The Slaughter of the Innocents is the other 1952 play that never made it to Broadway, although it was published that year in the November issue of Theatre Arts. The tone of Saroyan's play is allegorical and it concerns the failure to speak out against the tyranny of a government whose legal system has become no more than a kangaroo court in which the defendant is doomed before the trial begins. The allegory has much in common with The Morrison Case, but it may be compared, as well to Darkness at Noon. The main character sums up the meaning of The Slaughter of the Innocents when he says, '"We stood by when grown men and women, no more guilty than any of us, were brought to trial and murdered. Each of us participated in these murders by not protesting by word or act, and so we are all murderers."20 It is not surprising that Saroyan's play was never performed, for the Slaughter of the Innocents may well be the playwrights outcry against the courtroom tyranny of HUAC and Senator McCarthy, but the play's characters and plot are so obscure as to defeat Saroyan's purpose. That Saroyan's drama was not produced has probably something to do with the controversial subject matter of The Slaughter of the Innocents but has, finally, probably more to do with the fact that it is not one of Saroyan's better plays. If the revival of The Male Animal took a potshot at McCarthyism, it was soon followed by a second forceful, though indirect, salvo fired at HUAC by another revival.
On May 21, 1952, Lillian Hellman had been summoned before HUAC to testify about her connections with subversive groups and to name the names of others with Communist Party affiliations. Ms. Hellman refused to do so and submitted an eloquent letter to the Committee in which she stated that "to hurt innocent people whom I knew many years ago in order to save myself is, to me, inhuman and indecent and dishonorable. I cannot and will not cut my conscience to fit this year's fashions . ."25 The members of HUAC would not accept her letter and she was forced to plead the Fifth Amendment for most of the remainder of her hearing. Although Hellman stood up to the Committee and although she was not finally cited for contempt, a stigma for having been subpoenaed nonetheless remained. She cleverly struck back by directing a revival of her 1934 hit play, The Children's Hour, which opened in New York on December 18, 1952, seven short months after her appearance before HUAC. Who could object on political grounds to a play about two schoolteachers accused of lesbianism, a play that had been a box office success eighteen years earlier, a play that seemed totally devoid of political content? 
What of course

